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Appetition is an immediate matter of fact including in itself a principle of unrest,
involving realization of what is not and may be. The immediate occasion thereby
conditions creativity so as to procure, in the future, physical realization of its
mental pole (...) All physical experience is accompanied by an appetite for, or

against, its continuance: an example is the appetition of self-preservation.’

1 Alfred North Whitehead, “The Speculative Scheme,” Process and Reality: An Essay In Cosmology, (New York:
Free Press, 1929/1978).
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F AT A1) QAEAF ol oA sHe Aba A AR 2ol el 2o

2 Ibid., 32.

Becoming a ripple tail
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Days and days passed, setting themselves free from the still grid of the calendar. Within
the diligent flow of time, I continued on, shifting by, using wandering and perambulation
as my strategies. I followed the paths set out for me on my mobile screen, on the digital
territory of Google Maps, not questioning where they would lead. I spent time investigating
every corner of the neighbourhood around de Appel, drawing on a peripatetic way of
thinking. I found myself constantly walking backwards as the streets and areas around
me were excavated and reconstructed. Often, I was dominated by the sense that there was
an asynchronicity between the places my physical body was in tangent to and the spiral
notions of my mind. The city s primary mode of transportation, which does not involve
sitting immobilised in a cube of concrete and steel but instead navigating one's body on
two wheels, caused me an unexpected amount of muscle pain. I spent my mornings facing
uncanny landscapes and speed bumps created with peculiar flatness.

So here is a summary of my idle hours, of unstructured time and an itinerary that
was only tentative. I'm only beginning to taste them now. They taste like a breeze that has
drifted away, past my sweaty back. Leaving a proper dryness and sweetness on my tongue
and flesh, they are already scattered across airy space, carrying the spores of possibilities
with them. During this time, anxiety stemming from the unpredictability of my
surroundings had infiltrated my daily routine, generating and accelerating my nervousness.
Still, it was such an engaging experience to take in news, events, and messages through
posters, manifolds, and stickers on the street. In a way, they comforted me by creating
their own infrastructure of stains and spots. Also by endowing me with the pleasure of
exploring, receiving, and responding to visual cues while walking and pedalling. Auditory
signals alerting me to danger and urgent situations on the road also stirred my senses. In
order to enter and exit buildings, I had to keep a sleutelbos (a bundle of keys) with me. One
could easily find themselves locked out if they were used to opening and closing doors with
a memorised six digit code - which was the case with me. No longer having to memorise
digital door lock codes, I channelled my excess mental energies into drawing a cognitive
cartography, and by learning new names - of the streets, places, people, spaces, and entities
in the archive. With geological imagination, by moving around and stumbling on foot, I
made a map and transferred it, plotting a perceptual map through the acts of observing,
measuring, and witnessing - at grocery stores in my neighbourhood, in front of shared
bookshelves on the way to Westerpark, among the underwater indicators swimming in the
abyss of the de Appel archive, around peers and books.

At the same time, I was keen to gradually wipe out these perceptions as a
visitor, the blanket of mist that was hindering my sight, and look for plural perspectives.
Fortunately, I had the luxury of time - to read, observe, listen, and talk in order to be aware
of the borders, boundaries, and strata encompassing this place. I was striving to be a devoted
audience, a reader and listener. Hoping to cast off my initial expectations and numbness, I
was yet struggling, delving into a more introverted plane rather than proceeding outwards.
Perhaps it was the process of formulating another linguistic body. Or it could have been
a matter of reactivating in myself a sort of semantic immune system against all kinds of
stressors. The words and concepts that I'd been accumulating in an invisible vessel seemed
lost in translation. Along with experiencing illusions of pulsing in encoded fragments, I
felt like I was suffering from a long bout of motion sickness. Immersed in the beautiful
language of artworks and books during the day, my body regurgitated this language at
night. I yearned to look beneath the slippery surface to see what was causing this lagging
sensation. Eventually, I began to find the reason for the hollow nausea I felt in my lack of an

intrinsic system to process and funnel the immeasurable encounters I was experiencing.

The term ‘many’ conveys the notion of ‘disjunctive diversity ; this notion is an
essential element in the concept of ‘being.” There are many ‘beings’ in disjunctive
diversity. (...) "Creativity  is the principle of novelty. (...) That the actual world is a
process. (...) That how an actual entity becomes constitutes what that actual entity
is; so that the two descriptions of an actual entity are not independent. Its ‘being’

is constituted by its ‘becoming.” This is the "principle of process."’

3 Ibid,, 21-3.
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Suffering from an unbearable itchiness inside my body, I thought of something that had

not yet been created, that had not been germinated. In this spontaneous cobbling together
of "disjunctive diversity,” I sought for a way to balance myself. I was in need of a kind of
sensory receptor that could measure unidentifiable gaps and handle the substances that

were alienating me.

Whiteheads refers creativity, as a mode of generating novelty, accompanies pain. Whereas
Gloria Anzaldaa, a queer Chicana poet, writer, and feminist theorist, addresses the process
of knowing as follows: “Knowing” is painful because after “it” happens I can’t stay in the same
place and be comfortable. I am no longer the same person I was before.” Thus, resonating with
Anzaldaa’s reflection, I would like to draw on the unnamed power that I gradually retained
from a time of perseverance, from being connected with plural ‘beings’ through books,

experiences, and artworks.

While the artist Afra Eisma imbues her soft sculptures of her imaginary friends with a
sense of being separate - inflating their extended bodies - the poet Kim Hyesoon blurs the
borders between herself and beings in the outer world by “becoming” those beings. She
urges that, when writing - or, in her terms, “Ha-gi (&} 7], doing)” - poems,she abandons
her own name and acts as a nameless body: a pig, a dog, or a bird. A concrete utterance of
her approach is seen through her diverting 'doings’ in her recent publication / Do Woman

Animal Asia (2019).°

At this moment of the present, I am one of them. Them as one. I do not know my
reality, nor my entity, [ am many at this moment of the present. They as myself
mingle to make love, produce offspring, and their offspring produce other
offspring. Could you differentiate them, their forms? Which of them do you love?
Dare to say you love?”’
Asa7€ FH ol vl so] oh ot d=de]u} (H)A 3o} oh o W7} F & Aot a
A 7L A = = P3hA A9 vl A58 oh Aol oy T o] A2 v obd EA ot
EE ol st AN 2 A etr] o) oh 222 T3], -2 7} dobuA] Xk £
=7 AL oA Asstrl e AAA frd ok () A ZAA 2R ZE
A Wl FE & Faba-o] Al dE nbsol7ha A, Aol A A 29 gk gl 2k
ok 283t A3kl F ] ol e?

As such, in the works of the artist Versia Harris and the poet Kim Hyesoon, could our bodies
become a place? Here, again, I would like to return to Kim's performative attitude of “doing”
poetry with the intention of using it to comprehend the speculation of Anzaldia's notion
of the borderland. By doing so, I would like to dive into the tender yet dauntless language of
these two female writers, hoping to traverse the liminal space and the mediant world they
propose we inhabit. Kim tells us that "Doing Woman Animal Asia is an unknown that cannot
be found without travelling. Regardless of one’s gender, race, and country, one can do
Woman Animal Asia,” stressing the practice of embodiment and earthing within a physical
body. At the same time, she recognises that “doing poems” in this particular manner is a

post-practice that is dedicated to the after-images of travel.

5 Gloria AnzaldGa, Borderlands/ La Frontera. The New Mestiza, (San Francisco: Aunt Lute Books, 1987), 48

6 Kim Hyesoon, / Do Woman Animal Asia, (Seoul: Munji Publications, 2019)
Anton Hur's translated title of Kim Hyesoon's publication, cited on Kim's official website. Unfortunately,
Hur's translation is inaccessible at the moment. (Dec 13, 2022)

URL: https://www.poetkimhyesoon.com/traslated-poems.

7 Ibid., 77.
Here, the poet describes herself becoming a rat as she travels to a rat temple in India.
Please note that this translation of Kim Hyesoon s prose is not to be published or shared without

permission.
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One of my favorite scenes. Yellow chairs placed in the construction site, in front of de Appel,

with snowing spores of horse flowers.
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Anzald(a, later in her practice, acknowledges that one’s identity can appear to be flexible,
emphasising that it can be morphed according to one’s occasion and willingness. She no
longer addresses herself as Chicana” but as Nepantlera, an inhabitant of Nepantla. Consistent
with this, Anzaldda resides in Nepantla in her writing as well, revising her theories in

a continuous process of transformation and recalibration. Anzaldaa elucidates the idea

of Nepantla in one of her latest writings, “Let us be the healing of the wound: The

Coyolxauhqui imperative - la sombra y el suefio,” as follows:

Este choque shifts us to nepantla, a psychological, liminal space between the way
things had been and an unknown future. Nepantla is the space in-between, the
locus and sign of transition. In nepantla we realize that realities clash, authority
figures of the various groups demand contradictory commitments, and we and
others have failed living up to idealized goals. We're caught in remolinos (vortexes),
each with different, often contradictory, forms of cognition, perspectives,
worldviews, belief systems - all occupying the transitional nepantla space. Torn
between ways, we seek to find some sort of harmony amidst the remolinos

of multiple and conflictive worldviews; we must learn to integrate all these
perspectives. (...) En este lugar we fall into chaos, fear of the unknown, and are

forced to take up the task of self-redefinition.”

In other words, traversing a body of hybridity, Nepantla becomes a place of plurality for
AnzaldGa where she intersects with dynamics of the past, present, and unforeseen futures.
Kim and Anzaldda resist the dichotomous structures of society, culture, class, race, and
gender by settling their own bodies in the juncture of shifts. Their bodies stream along the
alien body and constitute the many in disjunctive ones, creating waves of resonance. They
march forward, against the predetermined borders and dominant structures. Kim’s world
of “doing” and Anzaldtia’s Nepantla are always undecided and diverse. They are where you
have an appetite for the unknown creatures of variability and flexibility. They are wilful
places where a vigorous waiting for things that are yet to come is practised. They utterly
manifest a place where diverse voices and identities intersect, which is only possible when

we respond to others and distribute small and low beings throughout our bodies.”

I have to confess that I am still in the process of encountering the aforementioned

stories, reading them at staggered intervals. I gaze at the tail growing from my body; it
connects my being with a plurality of other beings, acts as an instrument to create mutual
interrelationships with other atomic beings and a speculative body through which to

create “our” liminal spaces. A tail cuddles the vegetal body in the forest, transforms into

a fin underwater, and becomes an arm of infinite width on land. It is a spatial body where
silenced stories are told. From time to time, it raises up dust in the atmosphere, giving
form to the matter of conflicts and unconscious borders. Finally, it balances us in a world of
unevenness. Yet, it is critical to understand that this tail has not simply emerged from a new
terrain or synthesised with existing body parts. I hypothesise otherwise, that it can only be
realised and created in certain conditions: by daring to excavate calluses and rotten tissue,
and to demonstrate the blood of vulnerability. By continuously endeavouring to retain,
amputate, and extend this ripple tail, I hope to stay in tangential relationship with other

interdependent beings, marching towards a space of possibilities.

17 Chicana or Chicano is a chosen identity for many Mexican Americans in the United States. The term is
widely claimed by ethnic Mexicans who understand their indigenous culture as coming from their ancestral

home, Aztldn.

18 Gloria Anzaldaa, “Let us be the healing of the world: The Coyolxauhqui imperative - Ia sombra y el

suefio,” The Gloria Anzaldiia Reader, Ana Louise Keating Ed, (Durham: Duke UP, 2009), 310.

19 Kim Hyesoon, / Do Woman Animal Asia, (Seoul: Munji Publications, 2019), 17.
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